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Figures

The closing scenes of Stagecoach see an early and

iconic border crossing into Mexico 2
Where Danger Lives puts its protagonists on the road 28
Signs and symbols explicitly locate audiences in

Mexico in Borderline 37
The colonizing power of maps in Wetbacks 59
Juaristas are closely connected with the traditional
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Attempts to control and contain Carmelita Carias in

Border Riyer 90
The US-Mexico border fence highlights the entrapment

facing Mexican migrant workers in Border Incident 98
Cars stream across the border into Mexico in
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The detritus of American capitalist society suffocates

the border town of Touch of Evil 144
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